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Dialogue of the Domestic 


My artistic practice, long related to the genre of still life, grows out of an interest in the 
domestic interior. It is profoundly colored by my long experience as a mother, 
professional chef, and wife. During my daily routine, I find that roles and tasks often 
overlap: a fine meal may influence the color palette for a new painting; conversely, a 
brush stroke may influence an embroidery stitch. The domestic interior also provides the 
platform from which I am able to create work that speaks of nourishment and its 
relationship to identity. I believe that the seen has a complex relation to the unseen, and 


the more we look the more is revealed to us. 


The theoretical premise underpinning my thesis research and art investigation is that the 
domestic interior tells a story about relationships and human character. More 
specifically, I am exploring communication within the domestic space from historical and 
empirical perspectives. My research has developed into a “Dialogue of the Domestic” 
that considers the rituals, spaces, objects and materials linking the environment from the 


domestic sphere with our humanity. 


In recent years a growing literature has documented how women in different countries 
and historical periods found inventive ways to negotiate the limitations of their times and 
forge their identities as artists. Through research I have gained a better understanding of 
the changing status of women in “domestic space”, and the symbolic power that can be 


found in the “ordinary” and the “everyday”. 


Contemporary culture has embraced the domestic sphere as a cornerstone in the social 
organization of space. Domestic spaces provide a site where family interactions and 
gendered and class distinctions can be negotiated. These spaces help to define “home”’, 
embracing both a physical and a social space. The house itself comprises an important 
part of the home, as do its material contents and the memories created within it. The 
home is animated in both time and space in the creation of individual identity, social 
relations and collective meaning. Life is inherently ephemeral, but domestic spaces 
symbolically offer a place of refuge where our carefully choreographed movements are 
repeated daily. 


The issue of gender is an important component in my work, where I investigate and 


consider a woman’s communicative agency within the domestic interior, as it serves as a 


work space, studio and dynamic living still life. Through the exploration of intimate 
domestic spaces I was able make sense of my own embodied experiences and their 
relationship to the process of art making. Embodiment is not passive; it is active and 
articulate, and plays a complex role in the physical production of my work, as I consider 
the domestic interior and the creative way things are touched, moved around and guided 
intuitively, rather than placed based on abstract or strictly informative logic. I believe 
that intimate objects especially when hand crafted become an extension of the artist’s 
voice and self. 


Through this work I argue that the empowerment from communication within the 
domestic interior is found mainly in the intimate actions carried out through our daily 
routine, involving the objects and materials associated with meal preparation, 


consumption, and the preservation of memories. 


My work invites serious consideration of the presentation of the self through actions and 
objects, as there are complex relationships that exist between our identities and the 
actions and objects that we choose to define us. Can the commemorative potential of 
those actions and objects operate far beyond the boundaries of the ordinary and 


temporary, nature and routine of daily life? 


I believe that the materialization of family identity reveals that every household displays 
in its décor- elements that testify to everyday events, and family history. Family identity, 
in this way, often becomes materialized through household items and decorative objects 


imbued with symbolic meaning by the persons who created the home space. 


My work for Dialogue of the Domestic has developed out of an enthusiastic curiosity, and 
challenges prevailing assumptions about materials, their uses, and hierarchies of value. 
It is the very presence of these materials which transforms the space they occupy. The 
embroidered descriptions in my paintings are intended to engage the surface of the 
canvas like details that are stuck in one’s memory, and the dining room installation to 
provoke consideration for the expression of individuality that conceals the personal 
history of its owner and allows us to re-examine the construction of cultural memory as 


an ongoing process that incorporates real and imagined identities. 


Anna Marie House 
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